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This document presents Léo

n saves the world!, a poetic comedy solo show available in a
street or theatre version.
Video link to the promotional video of the show:
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Preliminary note
TMT Photo

It’s been two years now that I’ve been working on the
creation of this new Léon opus, with the help of a great
team.
The public health crisis that we’ve all lived through has
allowed us, despite its many constraints, to extend that
creative process - the premiere was initially planned for
May 2021 at Les Éphémères Festival in Vendenheim (east
of France), but cancelled due to covid - and to add some
tweaks during a week-long residency last August.
Léon saves the world! was presented to the public for the
first time on September 5th 2021 at Baz’Arts de Rue
(street festival) in Vendenheim. It was warmly received by
the audience, who were sensitive to the show’s two main
themes: global warming and European immigration.
They showed their appreciation of the offbeat approach
and awareness with plenty of laughter, enjoying a
moment of poetry and a resounding sense of optimism.

Jean-Nicolas Broyer
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If Léon is still grumpy
It’s because he still has good reasons to be so.
Planet Earth is burning up
And its inhabitants are acting crazy.
To face up to all this
He’ll need to sort out his own problems first!

The story
Léon, an eternal nomad, regularly puts down his bundle to hang out on street corners with sedentary
people like us. On this particular day, when he finds a bottle on the beach, he suddenly realises that
the planet is becoming less and less capable of even pretending to support its bipeds who dare call
themselves “sapiens”. In the not-so-distant future, the life that we’re used to leading is going to
chance, qui probably big-time. The news disturbs him, as it does everyone. How will he react?
Denial? Frenzied optimism? Flight? Will he be a Cassandra figure, offer solutions, trying to convince
others?
Throughout the play, Léon, with his very personal worldview, such as it is, and his untranslatable
language, will lead us on a journey of awareness, though absurdity, laughter, tenderness and love.
He, the lonely guy, will enable us to understand that we’re less alone than we might think in wanting
to break free of our habits and technological cocoons.
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Synopsis
Main characters

LÉON (actor), EARTH (a planet), a REGUGEE (his mobile phone), his
CONSCIENCE, ESMERALDA his travelling companion (a doll) and the
AUDIENCE.

Premise

Léon progresses from introspection to being open to cooperation with
others, driven by the need to adapt to a reality full of uncertainty. This
transformation gives Léon access to a more complete, joyful existence.

The set

The decor is very stripped back and represents the sinking of a boat. It
comprises a plinth / board of 60x80cm centre stage as the ship’s bridge,
some debris / wooden wedges, two hand balancing canes covered with
sacking up stage (garden section), two pieces of the ship’s hull down
stage in the garden and the courtyard sections respectively as well as
sacking hiding a ballast for the guy rope at the back of the stage,
courtyard side. Léon arrives on stage with a shopping bag that will
become part of the decor throughout the play. The sound engineer will
be placed behind the audience if possible.

Summary

Léon enters the stage, living his day-to-day, uprooted life with
Esmeralda. This life has made him hard and withdrawn. He refuses any
contact with the Refugee. When the storm breaks, Léon takes cover in a
corner, abandoning Planet Earth, which appears amongst his
possessions, alone on stage. When the storm has passed, he finds a
bottle in the sea with a note from Greta Thunberg specifically asking him
to play his part in saving the Earth. Esmeralda, his Conscience and the
audience push him into accepting his mission. Several scenes follow, with
audience interaction, in which a thermometer, a stethoscope and some
money appear. Over the course of these scenes Léon’s empathy
develops, with periods of regression, in which he gets tricked by mirages
of money and consumer goods. A second storm, fiercer than first, leads
him to understand that these mirages can’t withstand the forces of
nature. In the last part we successively find all the characters who
appeared at the beginning, with whom Léon develops news
relationships. The final scene is a big collective moment with these
characters and several people from the audience. Léon withdraws himself
from the scene to let it unfold by itself, finally no longer wanting to
control everything.
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Artist statement
Why this subject?

Who is Léon?
Léon isn’t a character that the author decided to
portray. He’s his inner clown, who knocked on the
door and asked to exist. He came into the world in
the show “Des Pieds et des Mains” (Hands and
Feet), created in 2016. Now he’s growing up, he’s
confronting the world and his destiny.

Can a clown be scripted?
If we can say that writing for theatre consists of
creating a story - made up of scenarios, scenes and
sequences of action - to be interpreted by actors
who will assume the skin of a character more or less
distant from their personal reality, the same cannot
be said for clowns. They provide the spectacle
themselves, using the injuries and heartbreaks of
their internal reality as mirror of our own. As Henri
Michaux put it, “Clowns are men under
construction”. As a result, the task of writing for them
is part of a contradiction: the story will be an
opportunity for the clown to push his limits by
rubbing shoulders with a reality that is presented to
him. The author's writing must take into account the
clown's inner feelings to offer him content that will
not contradict those feelings. This contradiction
results in a fascinating exercise, rich in possibilities to
be explored and capable, perhaps, of producing
innovative ideas. It is the audience who will decide.
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A sincere clown is a human being
without the normal filters of social
interaction. To exist, this clown must
invent other filters, which also allow him
to have an offbeat view of the world.
And he can use this view to express his
own realities in his own, personal
language. Science has been telling us
about those realities for over a century,
but we chose to ignore them until a few
years ago when they became so obvious
we could no longer do so: climate
change,
scarcity
of
resources,
unsuitability of our socio-economic
systems for a world of finite resources,
mass migration... not to mention
pandemics. Theatre, like the other arts
and indeed any activity of human society,
can no longer ignore them, like it or not.
Writers and all those on set must
confront it in their own way and help
deal with it. We decided to do our part
with the grumpy but tender Léon. By
opening hearts and freeing minds
through laughter and emotion, we hope
he can connect people so that we can
achieve a future all the more livable
because we've built it together.

A multidisciplinary
performance
“Des Pieds et des Mains”
(created in 2016) allowed
us to glimpse a range of
disciplines ranging from
dance to circus arts,
including music. “Léon
saves the world!” will
centre on the clown and
the burlesque. The arts of
clowning
and
the
burlesque are therefore
always driven by writing,
supported
by
strong
gestures and a soundtrack
that allow Léon to express
himself. And since Léon is
a loner who cannot live
without others, he will
once again have to rely on
his strength in interacting
with the public.

A versatile “4x4” production
“Léon saves the world!” was created to be adapted for different
kinds of performance space, be they intended for live shows or
not. The technique is deliberately light-handed. A sound engineer
will nevertheless accompany the actor for the smooth running of
the various effects during the show. This approach is part of the
company's philosophy, in order to meet the greatest number of
spectators and to play in places where live performance has not
been seen before. Consequently, we'd like to perform in a variety
of places - parks, squares, school playgrounds etc. - in both urban
and rural settings. This show contributes to our desire and need
to play without walls, outside dedicated venues, away from home,
out of our comfort zone… It's an invitation to experience the
strength of togetherness.

The role of music
Music plays a role in itself in the show, in dialogue with Léon and
absorbed into the universes and states of mind through which the
scenes transport him. A recorded telephone conversation with a
Syrian immigrant has been included to convey the hardships
faced when fleeing their war-torn country. And a recording by a
child of a collection of famous phrases by Greta Thunberg,
translated into French, is included to underline the ecological
emergency facing our planet and reinforce the show's message.

Photo : Dorothée Parent
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Influences
Our understanding is based on our mutual knowledge and our imagination, nourished by sources
as diverse as anthropology and Keaton, ancient history and Chaplin, Darwinist biology and Harold
Lloyd, the Linea cartoons... Below is a non-exhaustive list of books and films: the older ones have
shaped and directed us, while the more recent help us continue to evolve and grow.

Ouvrages
Pierre Kropotkine
Mutual Aide - A Factor of Evolution
Hachette, 1904

Pierre Jouventin
La face cachée de Darwin
Libre et Solidaire, 2017

Jim Tully
Beggars of Life
1924

Laurent Gaudé
Salina, les trois exils
Acte Sud, 2018

Albert Camus
The Plague
Gallimard, 1947

James C. Scott
Zomia - Le Seuil, 2013
Homo Domesticus - La Découverte, 2019

George Orwell
1984, 1949

François Sureau
Sans la liberté
Tracts Gallimard, 2019

Laurent Gaudé
Eldorado
Acte Sud, 2006

Corinne Morel Darleux
Plutôt couler en beauté que flotter sans grâce
Libertalia, 2019

Françoise d'Eaubonne
Écologie et féminisme
Le Seuil, 1974

Isabelle Attard
Comment je suis devenue anarchiste
Seuil, 2019

Jean-Paul Demoule
Les dix millénaires ignorés qui ont fait l'Histoire
Fayard, 2015

Charles Darwin
The Descent of Man et The Origin of Species

François Vineau
76 Clochards céleste, ou presque
Le Castor Astral, 2016

Films
Tod Browning
Freaks, 1932
Charlie Chaplin
The Great Dictator (Le Dictateur), 1940
Naomi Kawase
殯の森, Mogari no mori (Mogari’s Forest), 2007
Abdellatif Kechiche
Vénus noire, 2010
Naomi Kawase
An (Tokyo Delights), 2015
Noam Chomsky
Requiem for the American Dream, 2017
Kiyoshi Kurosawa
散歩する侵略者, Sanpo suru shinryakusha
(Before we disappear), 2017
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Credits
Writer, artiste

Jean-Nicolas Broyer

Co-writer

Vincent d’Eaubonne

Stage director

Philippe Lenoir

Sound engineers

Julien Lang and Jérôme Rivelaygue (alternately)

Choreography

Bruno Uytter

Scenography

Olivier Laurent

Soundtrack

Julien Lang
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La Compagnie Ni
The Compagnie Ni owes its name to “the knights who say ni” from the cult movie “Monty Python
and the Holy Grail”. Does not life, in its absurdity, just have the meaning that we choose to give to
it? The world of the company is built around the irrational, the grotesque and the burlesque through
the inspiration of circus artist Jean-Nicolas Broyer. Influenced by Chaplin, Keaton and Lloyd, and
taught by Carlo Boso, Claude Victoria and Eliane Dusch, among others, Jean-Nicolas worked with
a variety of companies (Les Zanimos, Theater Rue Pietonne, la Trappe à Ressorts etc.) before
founding the Compagnie Ni in 2015 at the request of his own internal Léon who couldn’t wait to be
born. “Des Pieds et des Mains” (Hands and Feet) was created that same year. The Compagnie Ni
offered with this its first production, a source of inspiration as a counterpoint to life in the modern
world. Accompanied from 2017 by Manon Woelfli in the role of production manager, followed by
Amélie Studer from 2020, the company has presented this show in a wide variety of places, and at
festivals such as Au Bonheur des Mômes (runner-up, audience prize, 2018), International Aurillac
Street Theatre Festival, Les Zaccros d' ma Rue (Nevers, 2019), le FARSe (Strasbourg, 2019)… Since
its creation, “Des Pieds et des Mains” has played over 200 times in France, Italy and Belgium.

Jean-Nicolas Broyer

Vincent d’Eaubonne

Curious by nature, he left on his travels at a
young age and became a seed hunter,
climbing into the palm trees of Bolivia,
Madagascar and Japan for over 10 years. As
time passed his encounters nourished his
thirst for learning and discovery. On a
stopover in Paris in 1999 he saw Le Cri du
Caméléon, a show by the National Centre of
Circus Arts (CNAC) produced by Josef Nadj.
It was a complete revelation, and JeanNicolas decided that same day that he'd
take the stage to share his view of the world.
So he trained in theatre, puppetry, tapdancing and music, in the various circus arts
and as an actor under Mickaël Kroutov
(Compagnie On A Beau Dire). He worked in
quick succession with various companies:
Les Zanimos, Le Coin qui Tourne and
Theater Rue Piétonne… Continually
polishing his rapport with the stage and the
audience, he discovered a desire to write.
His sensitivity drew him naturally towards the
burlesque, and so he created the
Compagnie Ni in 2015 and wrote his first
show “Des Pieds et des Mains”.

Vincent d'Eaubonne has multiplied his activities in
the world of performing arts over the last 20 years,
particularly in street theatre and circus. As an
author-photographer he has documented the
work of over 400 companies in 22,000
photographs. He exhibited, to order, in many
places in France and abroad before devoting
himself to accompanying creations as an external
eye via his images. It was in this context that he
met Jean-Nicolas Broyer, of whom he became an
assiduous partner, making a key contribution to
the emergence of Léon over two years. He
devotes himself in parallel to various forms of
writing. Chief Editor of the webzine Larscène for
the Artsdelascène portal, he produces articles
and publishes correspondents who are really
immersed in the grass roots of street and indoor
theatre (Chtou, of the Quality Street company,
Stéphane, ex of the Archaos company…). He also
reviews books written by the journalists and
political and scientific figures with whom he
associates (David Dufresne, Pierre Jouventin,
Corinne Morel-Darleu...). Beneficiary of one of the
major authors of the 20th Century, he devotes a
significant amount of time to republishing the
more major works among the 80 books she has
published.
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Press review
11 January 2021 - L’Avant-Scène, Radio Arc-en-Ciel, interview with Jean-Nicolas Broyer
and Vincent d’Eaubonne during their fifth residency at l’Espace K (Strasbourg), by Clothilde
Valette
https://player.captivate.fm/episode/d6069ab1-b276-4f52-a0a9-03fd7b18bc6c

31 January 2021 - Dernières Nouvelles d’Alsace, article following the residency of 29 January
2021 at la Médiathèque Le Trait d’Union, Weyersheim (67), by Eva Knieriemen
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12 October 2021 - Le Quotidien de la Réunion, article on the Ti Pas Ti Pas Festival in which
the Compagnie Ni participated, Les Avirons (Île de la Réunion), byr Pascal Entz
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18 January 2022 - Dernières Nouvelles d’Alsace and L’Alsace, articles following the
representation of Léon saves the world! at the Art’Rhena cultural centre, Vogelgrun (68),
by Jean-Marc Lalevée
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Technical specifications Street theatre format
These technical specifications only concern the outdoor representations and the representations in
equipped theatres.

Show: Léon saves the world!
Contact technician: Julien Lang - tel. +336 62 44 11 19 - lang.julien@gmail.com
or Jérôme Rivelaygue - tel. +336 45 73 25 21 - jerome.rivelaygue@free.fr
Contact logistic: Amélie Studer - tél. 06 01 72 17 20 - contact@compagnieni.com
Team

2 people on tour (1 artist + 1 sound engineer)

Audience

General public, age 8 and upwards

Duration

55 minutes

Configuration

Semi-circular installation around a staging area, tiering welcome.
Staging area :
Width: 10m (8m minimum)
Depth: 6m (5m minimum)
Ceiling: 4m (3m50 minimum)
Outdoors, provide flat and hard ground, horizontal, without gravel or grass,
sheltered from the wind and in a quiet place.
Can take place outdoors from May to October.
Plan an alternative, indoor location in case of bad weather.
Please take care during periods of extreme heat: in case of lack of shade,
avoid performances during the hottest hours (11am - 5pm).

Capacity

200 people maximum. Above that number, tiering will be required.

Preparation time

4 hours
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Disassembly time

1 hour

Decor

A few small decorative elements will be added to the bare stage.

Lightning

Evenings, or indoors in case of bad weather:
®
®
®
®
®

6 PC1kw spread over 2 rack feet (height 3m min. + coupling bar)
4 PAR64 CP 62 on turntables
1 dimmer minimum 6 circuits of 2kW and small light consol
Electric and data cables
4 main sockets 16A minimum on separate circuit breakers, or 32
tri/PC16 box.

Sound

We provide our own equipment.
The sound desk will be placed beyind the audience.
Provide a 220V - 16A socket as well as a table and a chair for the engineer.
Should it not be possible to provide a table and chair please contact us.

To be provided by the
organiser

Electrical power: a 220V - 16A mains socket, with access to the circuit
breaker.

A control table (1m20 long).
A dressing room near the place of the performance, bottles of water and
snacks.
Car access to the performance location to unload. Otherwise, provide the
help of 2 people.

An alternative, indoor location in case of rain or high winds.

Contact our manager. Every problem has a solution!

If you need access to technical specifications on equipped theatre (indoor version of the show) in
english, please ask us.
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Our patrons
Co-production
Le Diapason, Vendenheim (67)

Financial support

Relais Culturel, Théâtre de Haguenau (67)

Région Grand-Est
Collectivité européenne d’Alsace
Ville et Eurométropole de Strasbourg
Commune de Weyersheim
Palm Centre, Richmond (London), UK

Residences
Collectif des Possibles, Parc de Wesserling (68)
Le Diapason, Vendenheim (67)
Espace K, Strasbourg (67)
La K’Artonnerie, Schweighouse-sur-Moder (67)
Médiathèque Le Trait d’Union, Weyersheim (67)
Palm Centre, Richmond (London), UK
Relais Culturel, Théâtre de Haguenau (67)
Théâtre des Préambules, Muret (31)
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Thanks for taking the time to read this,
we hope to see you soon!
Photo - Dorothée Parent

Contact
Compagnie Ni
La Fabrique de Théâtre
10, rue du Hohwald
67000 STRASBOURG - FRANCE

Production and distribution manager
Amélie Studer
Tel. +336.01.72.17.20
contact@compagnieni.com

www.compagnieni.com
CompagnieNi
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